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MUSIC  LIBRARY  ASSOCIATION 
NEW  ENGLAND  CHAPTER 

NEWSLETTER  NO.  12 

Spring  Meeting 

On  Saturday,  April  12,  1969,  Smith  College  hosted  the  Spring  meeting  of  the 
New  England  Chapter  of  the  Music  Library  Association.  The  central  topic  of  dis- 
cussion for  the  day  was  'Planning  Music  Library  Buildings." 

Adrienne  Ausetswald,  the  chairman  of  the  Smith  College  Music  Department, 
welcomed  the  members  and  guests  to  the  Center  for  the  Performing  Arts,  and  re- 
minded us  that  it  was  almost  exactly  five  years  since  the  reactivated  chapter 
met  at  Smith. 

The  first  speaker  was  Mary  Wallace,  Music  Librarian  of  Wellesley  College, 
who  presented  a  bibliography  entitled  'Music  Library  Building  and  Equipment  -- 
Selected  Bibliography."  As  Miss  Wallace  states  in  her  imtroduction,  'Since  the 
literature  on  music  libraries  in  particular  is  nearly  non-existent  ...  the  em- 
phasis here  is  on  sources  of  information  about  specific  problems."  Works  on  the 
following  problems  are  included:   planning,  acoustics,  architecture,  construction, 
audio  equipment,  library  equipment,  floors,  carpets,  heating,  ventilation,  light- 
ing, and  shelving.   There  are  a  few  extra  copies  of  this  useful  bibliography, 
which  may  be  requested  from  the  secretary  of  the  Chapter. 

Mary  Ankudowich,  the  Music  Librarian  of  Smith  College,  then  discussed  some 
of  the  problems  connected  with  the  planning  of  the  Werner  Josten  Music  Library. 
The  decision  to  join  the  music  and  theater  collections  and  to  move  them  to  the 
new  Center  for  the  Performing  Arts  was  a  sudden  one.   The  Music  Department  sub- 
mitted a  statement  of  requirements  to  the  architects.   At  that  time,  the  plans 
for  the  building  were  already  drawn  up,  so  the  question  was  where  was  the  library 
to  go.   One  of  the  few  demands  made  was  for  extra  conduit  to  the  balcony  of  the 
library  and  to  Sage  Hall  for  additional  listening  facilities.   Specialists  in 
purchasing,  decorating,  and  similar  matters  assisted  the  librarian. 

Mrs.  Ankudowich  felt  that  the  greatest  problem  she  encountered  was  that  of 
convincing  the  architects  of  the  special  problems  involved  in  building  a  music 
library,  i.e.  that  shelving  must  be  adjustable,  rooms  soundproof,  tables  and 
workspaces  large  enough  to  accommodate  oversized  materials. 

We  were  then  conducted  on  a  tour  of  the  Library  by  the  Librarian  and  Diana 
Hull. 

The  members  then  held  a  brief  business  meeting.   The  Secretary's  and 
Treasurer's  Reports  were  read  and  accepted.   Michael  Ochs  then  thanked  Mary 
Wallace  and  the  other  people  who  had  prepared  the  meeting. 

A  questionnaire  dealing  with  the  holdings  of  the  Music  Libraries  in  the 
New  England  area  was  presented  to  the  members  for  their  comments. 

The  Fromm  Committee,  which  seeks  to  encourage  collections  of  contemporary 
American  music,  then  was  discussed  by  Mary  Wallace.   She  wanted  to  determine 
how  many  libraries  actively  collect  compositions  by  composers  in  their  areas  and 
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whether  nationwide  organization  is  desirable.  Frederick  Freedman  stated  that 

he  felt  a  definition  of  standards  as  to  what  should  be  collected  would  be  de- 
sirable. 

The  New  England  Library  Association  is  publishing  a  bibliography  of  cooper- 
ative projects  in  the  New  England  area.  The  members  of  the  M.L.A.  were  asked 
to  consider  joining  the  N.E.L.A. 

After  the  report  by  the  nominating  committee,  the  following  chapter  officers 
were  elected  for  1969-70: 

Chairman 

Mary  Wallace,  Music  Librarian,  Wellesley  College, 

Wellesley,  Mass. 

Vice-Chairman 

Shirley  Utudjian,  Music  Librarian,  Robbins  Library, 

Arlington,  Mass. 

Secretary-Treasurer 

Helen  Slotkin,  Music  Librarian,  Radcliffe  College, 

Cambridge ,  Mas  s . 

Member-at-Large 

Ethel  Bacon,  Music  Librarian,  University  of  Hartford, 

Hartford,  Connecticut 

The  morning  session  over,  the  members  and  their  guests  retired  to  the 
Autumn  Inn  for  lunch. 

William  McClellan  made  the  first  presentation  of  the  afternoon,  discussing 
the  Music  Library  of  the  University  of  Illinois,  which  is  to  be  part  of  a  pro- 
posed music  building  for  the  School  of  Music.  The  structure  was  planned  from 
the  inside  out,  and  Mr.  McClellan  passed  around  a  working  edition  of  the  written 
program,  as  well  as  slides  of  architects'  drawings  and  models. 

At  Illinois  there  are  standards  for  space  allotments  relative  to  student 
enrollment,  which  control  stack  space,  reading  carrel  space,  and  service  and 
staff  space,  the  latter  being  25  per  cent  of  reading  space.  The  stack  space 
is  determined  by  considering  each  shelf  75  per  cent  full.  Therefore,  no  long- 
range  planning  is  involved.   If  more  space  is  needed,  an  addition  must  be  made 
to  the  building. 

Listening  areas  were  not  included  in  the  formulae  of  the  space  allotments; 
therefore,  another  2500  square  feet  was  added  for  this  purpose.  The  listening 
facilities  will  include  carrels  with  turntables  at  each  desk  and  tapes  at  one 
of  four  desks.  Large  seminar  listening  rooms  will  also  be  included,  with  a 
series  of  double  doors  with  sound  locks  to  prevent  sound  spillage.  Mr.  McClellan 
said  that  this  would  be  a  listener-operated  system,  as  the  larger  undergraduate 
courses  will  use  the  dial  access  facilities  in  the  undergraduate  library. 


-3- 


Our  final  speaker  of  the  day  was  James  Clapp,  an  architect  with  the  Boston 
firm  of  Shepley  Bullfinch  Richardson  and  Abbott, who  spoke  to  us  on  two  subjects: 
1.  What  the  architect  needs  to  know  from  the  librarian,  and  2.  Building  an 
addition.  Mr.  Clapp  emphasized  that  a  team  is  necessary.  The  librarian,  who 
represents  the  owner,  must  complement  the  architect.  The  basic  plan  of  the 
building  devolves  upon  the  architect  and  the  librarian.   This  is  the  vital 
period  during  which  the  concept  of  the  building  is  formed. 

The  librarian  must  contribute  the  following  information: 

1.  Program.  A  written  program  must  be  supplied.   The  consultant,  if  hired, 
should  not  write  the  program  but  should  only  suggest  what  needs  to  be  included. 

2.  Indoctrination.  An  indoctrination  of  the  architect  should  be  made  by 
the  librarian  of  just  what  the  staff  and  the  readers  need  and  basically  what 
functions  are  performed  in  the  library  and  how. 

3.  Levels .   The  architect  must  be  told  the  problems  of  changing  levels. 

As  Mr.  Wheeler,  the  library  consultant,  has  said,  ''Lifts  in  a  library  are  a  sham 
and  a  delusion. 

4.  Stacks .  State  what  kind  of  stacks  are  needed  (open  or  closed);  what 
size  the  shelves  should  be;  how  much  room  is  needed  between  ranges. 

5.  Cleaning.  Express  the  kinds  of  cleaning  problems  that  are  going  to  be 
presented  by  the  type  of  materials  in  your  library. 

6.  Deterioration.  As  humidity  and  incorrect  temperature  can  destroy  your 
books  and  records,  careful  control  is  needed  in  these  areas.   Tell  the  architect 
that  water  damage  can  be  worse  than  fire  damage,  and  so  sprinkler  systems  are 
undesirable . 

7.  Lighting.  If  you  plan  to  have  audio-visual  equipment,  the  lighting  must 
be  controlled  in  that  area. 

In  other  words,  let  the  architect  know  what  you  want  and  what  the  pitfalls 
are.   You  must  tell  the  architect  that  the  building  must  be  as  flexible  as 
possible,  as  neither  you  nor  the  architect  nor  the  consultant  is  going  to  be 
right  in  all  judgments.   Also,  future  planning  must  be  considered:  what  will 
happen  to  the  building  when  it  is  75  per  cent  full?  The  architect  must  also 
be  made  to  consider  that  scholars  and  creators,  players  and  hearers,  must  be 
served,  and  that  listening  and  seeing  must  be  provided  for,  as  well  as  normal 
print  material. 

As  sound  is  a  basic  problem,  an  acoustical  expert  must  be  insisted  upon. 
This  problem  should  not  be  left  to  the  regular  architect. 

The  architect  must  be  told  what  non-library  functions  (offices,  seminar 
rooms,  practice  rooms)  to  provide  for.  These  functions  present  an  access  prob- 
lem that  must  be  considered,  as  a  library  is  best  controlled  when  there  is  one 
way  in  and  the  same  way  out. 

Leave  the  interpretation  and  the  design  to  the  architect.  Therefore  the 
librarian  complements  the  architect's  function  and  the  consultant  complements 
both. 
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Mr.  Clapp  concluded  his  presentation  by  showing  us  slides  of  the  plans  for 
the  extension  to  the  Loeb  Music  Library,  Harvard  University.  He  told  the 
audience  that  once  you  are  building  an  extension,  the  architectural  possibilities 
have  become  restricted  by  the  previous  design  and  the  surrounding  area.  The 
plans  showed  that  the  new  structure  would  envelop  the  old  and  that,  among  other 
things,  all  non-library  functions  are  planned  so  that  they  can  operate  inde- 
pendently of  library  functions. 

The  meeting  adjourned  at  4:30. 

These  minutes  are  lengthy,  as  the  sessions  were  very  fruitful  and  it  was 
felt  that  the  information  would  be  valuable  in  written  form  both  for  those  who 
attended  and  those  who  did  not. 


***********  ****** 


EXPLANATION  OF  ENCLOSURES 

Beside  the  announcement  for  the  Fall  meeting,  you  will  find  three  other 
enclosures.  The  following  will  explain  what  we  would  like  done  with  each. 

1.  Directory  of  Music  Libraries  in  New  England.  Our  members  have  frequently 
asked  us  for  a  directory  that  Xi/ould  give  them  basic  information  about  the 
libraries  in  the  area  and  especially  the  names  of  the  librarians.   Therefore,  we 
ask  one  member  of  each  library  to  fill  out  the  form  we  have  supplied.   PLEASE 
TYPE  ALL  INFORMATION,  as  we  plan  to  have  the  pages  photocopied  for  distribution. 
Our  directory  will  include  an  alphabetical  index  of  librarians.   Please  return 
this  by  October  10th  so  that  we  can  have  the  directory  ready  for  distribution 

as  soon  as  possible.   Send  to:   Mrs.  Helen  W.  Slotkin,  Morse  Music  Library, 
Radcliffe  College,  59  Shepard  Street,  Cambridge,  Massachusetts  02138. 

2.  CACL  Questionnaire.  Mary  Wallace  has  prepared  a  questionnaire  about  collec- 
tions of  music  by  contemporary  composers.  Please  read  her  directions  and  return 
your  answers  to  her. 

3.  Duplicate  exchange.  At  our  Spring  Meeting  in  1968  at  Brandeis  it  was  pro- 
posed that  "a  center  to  receive  lists  of  duplicate  or  other  volumes  for  exchange 
be  established.   It  has  been  decided  to  use  the  Newsletter  for  this  purpose. 
Enclosed  you  will  find  the  beginnings  of  this  project,  and  if  there  are  any 
items  you  wish  to  buy  or  exchange  for,  please  contact  directly  the  library  with 
the  material. 

We  hope  that  all  libraries  with  duplicates  for  exchange  will  send  their 
lists  to  the  secretary  so  that  they  may  appear  in  future  Newsletters .   Please 
remember  that  public  libraries  have  special  restrictions;   therefore  exchanges 
may  be  more  convenient  for  them. 


MUSIC  LIBRARY  ASSOCIATION 
NEW  ENGLAND  CHAPTER 
FALL  MEETING 


Combined  Meeting: 
New  England  Libraries  Film  Association 
and  the 
New  England  Chapter  of  the  Music  Library  Association 
at  the  Annual  Conference  of  the 
New  England  Library  Association 


3:00  p.m.  -  5:00  p.m. 

Tally  Ho  and  Hunt  Rooms 
Wentworth-by-the-Sea 
Portsmouth,  New  Hampshire 


CINEMUSICALE  /  EXPLORING  THE  FIELD  OF  MUSIC  ON  FILM 

A  film  demonstration  and 
talk  on  special  problems 
involved  in  the  composing 
of  musical   scores   for 
the   cinema. 

Featured  speaker:   Daniel  Pinkham,  faculty, 
The  New  England  Conservatory  of  Music; 
composer;   performer. 


Included  among  Mr.  Pinkham 's  numerous 
compositions  are  over  20  film  scores. 


DIRECTORY  OF  MUSIC  LIBRARIES  IN  NEW  ENGLAND 


NAME  OF  THE  MUSIC  LIBRARY_ 

AUSPICES  OF  THE  LIBRARY 

ADDRESS 


TELEPHONE:   area  code. 
HOURS 


Number 


STACKS  OPEN  OP,  CLOSED 

STAFF  OF  LIBRARY         NAME 


POSITION 


SIZE  OF  COLLECTION: 


BOOKS       SCORES       RECORDS       TAPES 


IS  YOUR  LIBRARY  OPEN  TO  MEMBERS  OF  OTHER  COMMUNITIES  OR  UNIVERSITIES? 

a.  For  reference  (study)  purposes?  Under  what  conditions? 

b.  For  listening  purposes? Under  what  conditions? 

c.  For  loan  purposes? Under  what  conditions? 


DO  YOU  TRY  TO  FILL  THE  INTER-LIBRARY  LOAN  REQUESTS  THAT  YOU  RECEIVE? 


CONTEMPORARY  AMERICAN  COMPOSERS '  LIBRARIES  PROJECT  (CACL) 


Under  the  direction  of  Paula  Morgan,  Chairman,  this  Committee  of  the  Music 
Library  Association  is  making  inquiries  about,  and  attempting  to  encourage, 
local  or  regional  depositories  of  unpublished  music  by  contemporary  American 
composers.   If  your  library  maintains  such  a  collection,  or  contemplates  one, 
would  you  please  answer  the  following  questions  and  return  to:  Mary  Wallace, 
265  Putnam  Avenue,  Cambridge,  Massachusetts  02139,  by  October  10th. 

1.   Do  you  have  such  a  collection? . 


Is  the  collection  available  for  reference  use' 


3.   Does  the  collection  circulate  for  performance  purposes? 


4.  Do  you  provide  copies  of  the  composer's  depository  copy  upon 
request? . 

5.  V7ould  you  agree  to  the  following  format  for  reporting  holdings  of  the 

collection  to  the  CACL  Committee?  . 

LC  Subject  Heading 


Composer's  name  and  year  of  birth 


Title  and  date  of  composition 


Performance  specifications 


Number  of  full-score  pages  (if  unusual  format,  please  specify) 


Approximate  duration 


Depository  library 

6.  If  you  do  not  now  have  such  a  collection,  do  you  intend  to  establish 
one  in  the  foreseeable  future?  . 


7.   Name  and  address  of  library 


8.   Above  questions  answered  by: 


Mary  Wallace 

Music  Library 

Jewett  Arts  Center 

Wellesley  College 

Wellesley,  Massachusetts  02181 

The  following  books  are  duplicate  library  discards  in  good  condition. 
We  should  prefer  to  exchange  rather  than  receive  cash,  but  arrange- 
ments should  be  as  easy  as  possible  for  all  concerned.  The  one  score 
listed  has  never  been  accessioned,  and  is  unbound. 

Abraham,  Gerald  E.  H.   A  hundred  years  of  music.  2d  ed .  London,  Duckworth,  1949. 
Adler,  Guido,  ed .   Handbuch  der  Musikgeschichte .  2d  ed .  Berlin,  Hans  Keller 

Verlag,  1930  (imprint  covered  by  that  of  Max  Hesses  Verlag)  2  volumes. 
Apthorpe ,  William  Foster.   The  opera,  past  and  present.   New  York,  C.  Scribner's 

Sons,  1901. 
Copland,  Aaron.   Our  new  music.   New  York,  McGraw-Hill,  1941. 

Densmore ,  Frances.  Chippewa  music.  Washington,  Govt.  Print.  Off.,  1913-14.  2  vols 
Densmore ,  Frances.  Mandan  and  Hidatsa  music.   Washington,  Govt.  Print.  Off.,  1923. 
Densmore,  Frances.  Northern  Ute  music.   Washington,  Govt.  Print.  Off.,  1922. 
Densmore,  Frances.  Papago  music.   Washington,  Govt.  Print.  Off.,  1929. 
Densmore,  Frances.  Teton  Sioux  music.  Washington,  Govt.  Print.  Off.,  1918. 
Dole,  Nathan  Haskell.   Famous  composers.   4th  ed .   New  York,  Crowell,  1930. 
Dunstan,  R.   A  cyclopedic  dictionary  of  music.  2d  ed .   London,  J.  Curwen  &  Sons, 

1909. 
De  Falla,  Manuel.   El  retablo  do  maese  Pedro.  Miniature  score.  London,  Chester, 

1924. 
Foote,  Arthur,  and  W.  R.  Spalding.   Modern  harmony  in  its  theory  and  practice. 

Boston,  New  York,  A.  P.  Schmidt,  1905. 
Gehrkens ,  Karl  W.   The  fundamentals  of  music.   Boston,  Oliver  Ditson,  1924. 
Goetschius,  Percy.   Masters  of  the  symphony.  Boston,  Oliver  Ditson,  1929. 
Hamilton,  Clarence  G.   Epochs  in  musical  progress.  Boston,  Oliver  Ditson,  1926. 
Henderson,  W.  J.   Some  forerunners  of  Italian  opera.  New  York,  Holt,  1911. 
Hull,  A.  E.   Music:  classical,  romantic,  and  modern.  London,  Dent;  New  York, 

Dutton,  1927. 
Kelley,  Edgar  Stillman.   Musical  instruments.  Boston,  Oliver  Ditson,  1925. 
Landormy,  Paul  C.  R.   A  history  of  music.   New  York,  C.  Scribner's  Sons,  1923. 
Langhans ,  Wilhelm.   The  history  of  music  in  twelve  lectures.  2d  ed .  New  York, 

G.  Schirmer,  1886. 
Locke,  Arthur  Ware.   Music  and  the  romantic  movement  in  France.   London,  K.  Paul, 

Trench,  Trubner ;  New  York,  Dutton,  1920. 
Macpherson,  Stewart.   Form  in  music.  London,  J.  Williams,  1908.  2  copies. 
Newman,  Ernest.   Musical  studies.  London,  New  York,  John  Lane,  1905. 
Pratt,  W.  S.   History  of  music.   New  York,  G.  Schirmer,  1907. 

Prunieres ,  Henry.   Nouvelle  histoire  de  la  musique.  Paris,  Rieder ,  1934.  2  vols. 
Rice,  W.  G.   Carillons  of  Belgium  and  Holland.   New  York,  John  Lane,  1914. 
Streatfeild,  Richard  Alexander.   The  opera.  5th  ed .  New  York,  Dutton,  1925. 
Wallace,  William.   The  threshold  of  music.   London,  Macmillan,  1908. 
Welch,  Roy  Dickinson.   The  appreciation  of  music.   New  York  and  London,  Harper, 

1927.  3  copies. 
Westerby,  Herbert.   The  history  of  pianoforte  music.  New  York,  Dutton,  1924. 


Ethel  Bacon 

Music  Librarian 

University  of  Hartford 

200  Bloomfield  Avenue 

West  Hartford,  Connecticut  06117 


Allgemeine  musikalische  Zeitung.   Bound  volumes  of  the  reprint  edition  for 
the  years  1833,  1834  &  1839. 

The  British  Catalogue  of  Music.   1962. 

British  Museum.  Department  of  Printed  Books.  Hirsch  Music  Library.  Third 
Series,  part  291B. 

Duckies,  Vincent.   Thematic  Catalog  of  a  Manuscript  Collection  of  18th  century 
Italian  Instrumental  Music  in  the  University  of  California,  Berkeley, 
Music  Library.   1963. 

Jeppesen,  Knud .   Die  italienische  Orgelmusik,  2  volumes.  1943. 

Jurgenson,  B.  Chaikovskii  thematic  catalog. 

Schmieder,  Wolfgang.   Bibliographie  des  Musikschrifttums .  1952-53. 

Sonneck,  0.  G.  T.   A  Bibliography  of  Early  Secular  Music.  1945. 

Spanish  Monuments  of  Music:  vol.  24  -  Morales,  Masses  17-21. 


